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FREDERIC
DORR
STEELE

tAugust 6, 1873—July 6, 1944)

FOLLOWING A BOYHOOD spent in Eagle
Millz, Michigan and Appleton, Wisconsin Fred-
eric Dorr Steele went to New York City in 1889
topursue a vocation as a professional illustrator.
He studied at the Art Students League and the
National Academy while supporting himself for
three vears by working as an architectural
draughtzman. Steele next gained valuable expe-
rience by zerving a two-year apprenticeship in
the art department of the Harper publishing
firm. Then, following a year as an art editor of
The IHustrated Americen ending in 1897, Steele
ventured forth as a free-lance artist. This he was
to remain for the rest of hiz career, save for a
hrief interval at the end of World War 1. Success
came easily to the talented newcomer and soon
Steele was regularly eontributing drawings to
the three leading illustrated periodicals of the
day, Harper's, Scribner’s, and the Century, as
well as to those of 2 more popular orientation, ex-
emplified by McClure’s Magezine. His future
seeming assured, Steele married Mary Thyngin
November 1898, and entered the new century
with high expectations.

In 1901 Steele formed a connection with the
periodical which was to bring him his greatest
fame when, at the author's suggestion, he illus-
trated Richard Harding Davis’s mystery novel-
atte In the Fog for its serialization in Collier’s
Weekly. Conan Dovle's The Return of Sherlock
Halmes series followed there between 1903-1905
and as the decade progressed Steele’s career con-



tinued to blogzom with his work appearing in the
periodicals already mentioned as well as such
others as The Metropolitan Magazine, The De-
lineator, and The American Magazine. As his
reputation grew among the readers of these
magazines Steele was alzo winning official
recognition for his work, when a group of his pic-
turez won a bronze medal at the Universal Expo-
gition in Saint Louis in 1904 and another
selection was prominently featured as part of a
traveling exhibition on American illustrators
sponsored by Collier's between 1905-1907, For
relaxation, Steele spent what time he could with
his family at their summer home on Monhegan
Izsland, ten miles off the coast of Maine, and, back
in New York, he joined The Players in 1905,

I the first decade of the twentieth century
was the one in which Steele made his name as an
illustrator, the second was a period for consolida-
tion of the position he had attained. His art was
now seen less frequently in such traditional il-
lustrated periodicals as Scribner's and the Cen-
trry but appeared regularly in many others
including Everybody’s Magazine, The Worman's
Home Companion, and The Associated Sunday
Magazine which was carried as a weekly literary
supplement by a number of major metropolitan
newsapapers. Another highlight for Steele was a
chance to meet Arthur Conan Doyle on May 30,
1914 at a luncheon given for the author by Mark
Sullivan, then editor of Collier's. Steele de-
gcribed the encounter in an article he published
in 1937:

Here Iean tell you what Sir Arthur said to me the
one oerasion when I met him. . . . [ was somewhat pal-
pitant when my turn came to talk with the great man.
Would he be kind to me? Would he commend my
carnest efforts? I must be zelf-effacing, I thought; 1
will ask him about Paget first, "Young man,” he be-
gan briskly, "do you know who did the best illustra-
tions ever made for me? Cyrus Cuneo!” He began to
tell me why; something interrupted; the interview
ended. [ had not needed to be self-effacing. Sir Arthur
effaced me. I can make no explanation of his prefer-
ence,-Mr. Cunes was notorious for committing the il-
lustrator’s deadliest sin, giving the plot away, If he
had done the drawings for Watson's tales, I felt sure
:mfn:unningl:.' hidden solution, noe trick ending was
EHTE.

Steele had had ample opportunity to observe his
competitor’s work in Collier's, Evervbody's and
elzewhere but in fact Cuneo made drawings for
only one Conan Dovle tale, his "How it Hap-
pened” in The Strand Magazine for September



1913. The Cuneo illustrations would have still
heen fresh in Conan Dovle's mind, which may ex-
plain his apparent high regard for them.

In 1918 Steele accepted the post of Director of
the Art Department of Evervbody's Magazine
and made an attempt to revive the fortunes of
the then flagging periodical by attracting contri-
butions from many of hiz fellow leading illustra-
tors, including Henry Raleigh and N.C, Wyeth.
Thiz attempt at resuscitation was in vain. Steele
found himszelf out of a job in 1919, and soon after
Everyvbody’s dropped its interiorillustrations en-
tirely.

The failure of the Everybody’s venture was
symptomatic of a number of difficulties and
changes besetting the publizhing world follow-
ing World War I, which were first to hamper and
later all but end Steele's career as a magazine il-
lustrator. Some magazines, like Collier's, under-
went postwar changes of ownership leading to
the disappearance of old friends, Some illus-
trated magazines became smaller or, like Every-
hody's, eliminated artwork all together; this
happened to Harper's Monthly Magazine when
Steele was in the middle of illustrating a new se-
riez of (. K. Chesterton's Father Brown stories,
The lavouts of magazines began tochange, some-
times resulting in the splitting of illustrations
across two pages (a development Steele loathed)
and the running of large parts of the stories back
into the advertising section, giving greater read-
ership to the ads but leaving less room for pic-
tures. Gone as well was the era of the great
editors and their leisurely correspondence with
authorz and artists. Competition had become
more fierce and the great emphasis now was on
apeed and on producing a standardized product.

With a family to support lone now containing
three children) Steele at first adapted himself to
the circumstances, finding new outlets for his
work like the Red Book magazine as well as
Hearst's International and Liberty where he
again drew pictures for the Sherlock Holmes
tales, He also began to appear more frequently in
newspapers including the New York Herald-
Tribune where, beginning in 1928, he became
one of the most regular contributors of illustra-
tions to its theatrical section. Despite the scope
of these activities Steele found himself with in-
creasingly more free time as the decade pro-
gressed, time spent on Monhegan and at The
Players where he rose to prominence by editing



their Bulletin, helping to design the programs
for their annual revivals of classic plays, and
through hiz enthusiastic participation in their
many pool tournaments. In more reflective mo-
ments Steele engaged in two new artistic pas-
times, sensitive portraits in red chalk or
chareoal and etching.

The 1930s started out on a high note for
Steele when he toured Europe with his wife for
several months, but the artist returned to the
United States to see his career enter a serious de-
cline. His illustrations seldom appeared in the
major periodicals and instead he had to accept
commissions from such comparatively unimpor-
tant publications as The American Girl
Magazine and The Youth's Companion. By the
end of the decade, he was eking out a spartan ex-
istence by supplying the oceasional theatrical il-
lustration to the Herald-Tribune. His private
life soured as well: in 1936 Steele separated [rom
his wife and, though they were never divorced,
they thereafter lived apart. Steele moved into
his studio, eventually ending up in a poorly
heated one at 71T Greenwich Street where he
wasz to stay until his final illness, taking his
meals at a restaurant around the corner.

Oceasionally Steele enjoyed pleasant diver-
sions from this depressing state of affairs: if
magazine editors seemingly were no longer in-
terested in hiz art, other people were, In 1935 he
had a one-man show at the Contemporary Arts
Gallery in New York, concentrating on the
zketches he had made in [taly, which received fa-
vorable press coverage. Steele was approached
by the Library of Congress in 1932 to give some
of his original drawings to their newly-formed
Cabinet of American llustration which was de-
sipgned to prezerve the work of the many notable
artists who had contributed to the field. When a
number of Steele’s donations were put on exhibit
in 1937 he had the sinpular distinction of being
the first living illustrator to be so honored by the
Library. And in 1939 Steele was asked to speak
before the Grolier Club in connection with a ret-
rospective exhibition on American illustrators
then being held there. His talk so pleased the ed-
itors of The Colophon, who had been in atten-
dance, that Steele was persuaded to write it for
publication in the book collectors' journal. It ap-
peared az No. 3 of their New Graphic Series for
September 1939 under the title "Veteran Artist
Goes Reminiscent.”



Sherlock Holmes continued to play a promi-
nent role in Steele’s life as well, as the artist be-
came one of the {irst members of the Baker
Street Irregulars, corresponded with Sherlocki-
ans, and contributed to 8 number of their publi-
cations. In 1943 Steele received a commizsion
from The Limited Editions Club that promised to
allow him to realize one of hiz greatest ambi-
tions: toillustrate ali of the Sherlock Holmes sto-
ries, including thoze he had not done before, for a
new, definitive edition of the tales, But for Steele
the commission came too late. He had neglected
his health for years and shortly after beginning
work on The Limited Editions Club project be-
came gravely ill. He died on July 6, 1944 before
completing more than a preliminary stage of the
work for the new edition.

Frederic Dorr Steele's life and career were
not devoid of irony. He ezstablished himsell at a
very young age in the first rank of American il-
lustrators and had every reason Lo expect contin-
ued succezs. Yet, caught up in circumstances he
could neither control nor, from his personal per-
spective, fully understand he found instead that
his lasl years were to be [illed with disappoint-
ment. Though hiz devotion to his craft and re-
fusal to compromise his standards continued to
win him recognition among his peers, he was
prevented [rom doing what he most deperately
wanted to do—work.

In the end, however, Steele’s integrity has
given him the final victory. He has left a rich
legacy behind him, and his work, preserved for
us in books, magazines, and newspapers, is as
[resh and vital now as when he zetl it down on pa-
per. By contrast, many of the stories he illus-
trated seem badly dated by today’s standards.
Literary fashions may come and go, but Frederic
Dorr Steele will never be out of style.



A middle-aged
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STEELE
AND
SHERLOCK
HOLMES

FREDERIC DORR STEELE ILLUSTRATED
twenty-six of the last thirty-three Sherlock
Holmes stories for their initial American period-
ical appearances. The most well-known of these
drawings are the ones he did for the thirteen
tales of The Return of Sherlock Holmes series
which appeared in Collier’s Weekly between
1903-1905. Theze illustrations gained even
wider cireulation when the Refurn series was
syndicated in a number of newspapers with the
Sieele artwork and when some of them were
used by P.F. Collier for its three-volume Conan
Dovle's Best Books (1904), a collection of the ear-
lier Holmes tales and other Conan Doyle stories
then in the public domain which was published
in a vast edition. Steele modeled hiz interpreta-
tion of the detective upon the features of William
CHllette, at the time widely regarded a5 the
definitive stage portrayver of Sherlock Holmes,
hut his drawingz proved {o be so influential that
the attist frequently had to correct the misim-
preasion that Gillette had based his makeup on
them.

Steele drew pictures for four more of the
Holmes stories in Collier's; "The Singular Expe-
rience of Mr. J. Scott Eccles” and "The Adven-
ture of the Bruce-Partington Plans” in 1908,
"The Adventure of the Dying Detective” in 1913
{also issued by Collier's that year as a Christmas
keepsake with a Steele frontispiece), and “His
Last Bow: The War Service of Sherlock Holmes”
in 1917. But the other Steele-illustrated Holmes



tales appeared in different magazines, including
"The Dizappearance of Lady Frances Carfax” in
The American Mogazine (1911), and, in Hearst’s
International, "The Adventure of the Mazarin
Stone” (1921} and "The Creeping Man™ (1923).
These were followed by the last six stories of The
Case Book of Sherfock Holmes series in Liberty
hetween 1926-1927, the adventures of "the
Blanched Soldier,” "the Three (Gables,” “the
Lion's Mane,” “the Retired Colourman,” “the
Yeiled Lodger,” and "Shoscombe Old Flace.” Not
all of the Holmes tales published during the pe-
riod came Steele’s wav but the artist received
some consolation in 19256 and 1927 when the
North American News Alliance commissioned
him to supply pictures for newspaper reprints of
geven of the Case Book narratives: "the Creeping
Man,” “the Sussex Vampire," "the Three Gar-
ridebz,"” “the Illustrious Client,” “the Blanched
Soldier,” "the Three Gables,"” and "the Lion's
Mane.” Steele drew an advertisement for the
syndication of the seven and for each tale pro-
vided either an entirely new illustration or re-
vized one he had used previously for the
MAFAZINGS.

Steele was also associated with a number of
adaptations of the stories, as when he illustrated
Carolyn Wells's parody "The Adventure of the
Clothes-Line™ for its appearance in the May
1815 issue of the Century Magazine. The parody
iz slight, but Steele’s portrait of Holmes presid-
ing over Raffles, Father Brown, the Thinking
Machine, and the other members of the Society
of Infallible Detectives featured in it is memora-
ble. Of more importance was Steele’s work for
the farewell Lour of Gillette's Sherlock Holmes
(1929-1932). For the tour Steele prepared a four-
page advertising leaflet, designed a
lithographed poster, and put together an elabo-
rate souvenir program. Included among his il-
lustrations for these were reworkings of his
cover illustration for "The Adventure of the Nor-
wood Builder” in Collier’s (showing Holmes ex-
amining the bloody handprint on the wall) and a
portrait of Gillette drawn from life. Steele wrote
an article for the program as well, "Sherlock
Holmes: A Little History of the World's Maost Fa-
mous Fietional Character.” In 1935 Doubleday,
Doran & Company used a revised version of this
article and several of Steele's illustrations for
the first trade edition of Sherlock Holmes: a fac-
simile of thiz edition waz published by Helan
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Halbach in 1974.

Nor was the Steele influence absent from
movie adaptations. In 1922 a silent-film verzion
of illette's Sherlock Holmez was made with
John Barrymore in the title role. Steele hap-
pened to see Barrymore just off the train from
Hollywood after completing the film and was
greatly pleased when the actor told him that
they had uzed his illustrations to help them with
the sel designs. Later, in 1939, Steele was com-
missioned by Twentieth Century Fox to draw
gaveral promotional illustrations for its version
of The Hound of the Baskervilles starring Basil
Hathbone and Nigel Bruce. Steele created a
number of excellent drawings in crayon for the
studio but was keenly disappointed when Fox
used them only in trade journals and not as part
of its wider publicity.

ateale could not resist writing some Sherlock
Holmesstories of hisown, all of them in 2 humor-
ous vein, The first of these was an illustrated
parody entitled "The Adventure of the Missing
Hatrack™ which was published in The Players
Bulletin for October 15, 1926 and was concerned
with Holmes's investigation of the mutilation of
a magazine in the club’s library. The parody was



subsequently reprinted in The Players' Book
{1938). Next came "The Adventure of the Miss-
ing Artist” which Steele wrote and illustrated in
1928 for his friend Alexander F. Victor, inventor
of cameras and projectors for 16 mm. film. In it
Holmes and Watson look into the myaterious dis-
appearance of Frederic Dorr Steele, eventually
discovering that the artist has run off to Mon-
hegan Izsland to try out one of Victor’s new movie
cameras. This parody apparently remained un-
published until 1967 when James Bliss Austin
issued it as his A Baker Street Christmas Stock-
ing for that year. A Steele skit with asimilar plot
but sardonic edge, "The Adventure of the Mur-
dered Art Editor,” was featured in Richard But-
ler Glaenzer's anthology Spoofs in 1933; this
time Steele had sequestered himsell on Mon-
hegan where he divided hiz time between etch-
ing and plotting the destruction of magazine art
editorz. Still another illustrated parody, in
which Holmes prevents Steele and his partner
Rollin Kirby from eliminating their competition
in a pool tournament, was published under the
title "The Attempted Murder of Maleolm Dun-
can”intheJune 1, 1932 issue of The Players Bul-
lefin.,

Steele's other Sherlockian writings were of a
serious nature. In the New Yorker for May 22,
1937 was published his significant article "Sher-
lock Holmes in Pietures,” an account full of both
Steele’s personal recallections and his frank
opinions on the relative merits of the other delin-
eators of the master sleuth. Steele also touched
upon his Sherlockian illustrations in his "Vet-
eran Artist Goes Beminiseent” written for The
Caolophon (New Graphic Series No. 3, September
19349),

Steele was sought out by the early Sherlocka-
ans among the first of which was Dr. Gray Chan-
dler Briggs of Saint Louis with whom the artist
began to correspond in 1921, Briges acquired a
number of Steele’s original Sherlock Holmes
drawings and sent him photographs and a hand-
drawn maprelating to the identifications of pos-
sible originals for Holmes's lodgings and
Camden House in Baker Street. Steele gave
Briggs's now famous findings their first public-
ity in his article for the Gilletie farewell tour
gouvenir program. In the 19303 Steele and
Briggs engaged in a three-way correspondence
with Vincent Starrett while the latter was writ-
ing his elassic The Private Life of Sherlock
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Holmes; Steele was able to supply some details
about several of the illustrators of the Canon.
Steele was present at the first official dinner
of the Baker Street Irregulars on December 7,
1934 and attended many of the group's subse-
gquent meetings. Starting in 1940, his illustra-
tions appeared on the B.5.1.'z dinner menus and
other memorabilia, a tradition which continues
tothisday. His prose and pictures were included
in gome of the Irregulars’ early scholarly works
and anthologies as well. Edgar Smith's Baker
Street and Beyond: A Sherlockian Gazetieer
(1940) featured a Steele Sherlockian fron-
tispiece drawn expressly for the purpose. Also in
1940 came an anthology edited by Vincent Star-



rott, 2218 Studies in Sherlock Holmes by Vari-
pus Handz, in which was reprinted a slightly
revised version of Steele’s article "Sherlock
Holmes in Pictures.” Reproduced in the volume
as well were a two-minute sketch of Holmes
Steele had onee done for SBtarrett and the artist’s
1929 portrait of William Gillette. For his fron-
tispiece in Edgar Smith’s 1844 anthology, Pra-
file by Gaslight: An Irregular Reader About the
Private Life of Sherlock Holmes, Steele prepared
a new version of the poster he had drawn for the
farewell tour of the Gillette play. But Steele was
most widely represented in another 1944 anthol-
ogy, Ellery Queen's The Misadventures of Sher-
fock Holmes. Appearing therein was a reprint of
his parody "The Adventure of the Murdered Art
Editor” headed by a variation of a self-portrait
he had drawn for Charles Honee; two of hiz illus-
trations for Carolyn Wells's "The Adventure of
the Clothes-Line.” one used as a frontispiece to
the volume and the other to accompany the par-
ody itsell; and still another version of Steele's
poster design for Gillette’s Sherlock Holmes.
Steele alzo prepared an excellent drawing for the
dusat jacket of the GQueen anthology.

Other Sherlockian drawings appeared in
even more eaoteric places. For the Twenty Fifth
Anniversary Year Book of The Dutch Treat Club
(19307, Steele supplied an illustration captioned
"Sherlock Takes a Chance on a D.T. Lunch” to
accompany the facsimile reproduction of some
notes William Gillette had made for a talk deliv-
ered there, In 1935, for the catalogue of his exhi-
bition at the Contemporary Arts Gallery, Stecle
drew a caricature of himself, canvas under arm,
running away from the stern gaze of Sherlock
Holmes; thiz picture was also used as the tail-
piece of his article for the Colophon . And in 1937
he drew the zelf-portrait for Charles Honce noted
ahove in which Steele was shown being exam-
ined through a magnifyving glass by Sherlock
Holmes, This rendition was prepared in connee-
tion with an Associated Press article Honce
wrote on the oceasion of the Steele exhibition at
the Library of Congress. When Honce reprinted
the article in his A Sherlock Holmes Birthday
and Other Bookish Stories Concetved in the Form
af News (1938) he used the Steele drawing az a
frontispiece and the self-portrait appeared again
on the catalogue for the Frederie Dorr Steele
Memorial Exhibition held at the Morton Gal-
leries of New York in 1945,
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The commission Steele received from The
Limited Editions Club in 1943 would have al-
lowed the artist perhaps his greatest accom-
plishment in the Sherlockian sphere. The idea of
a completely Steele-illustrated edition of the
Canon had been in the wind since the early
1930z, giving him time to carefully lay out such a
project in hiz mind. Though he knew it would be

O

Serde's draratng for
The Dodek Trecd
Clnh's Twendy Fifth
Annbveranry Yoor
Bk, I3

]

Caralogue for
Sirebi's echibirion ar
the Confrmpnrary
Arts Orallery, J935



too large an undertaking if he started from
scratch, Steele thought he could lessen the work
load by adapting many of his previously pub-
lished Sherlock Holmes illustrations so that
they would be better suited for reproduction in a
book. Including his crayon drawings for the film
version of The Hound of the Baskervilles, he had
already illustrated thirty of the Holmes tales in
at least some manner, and further believed that
a number of his drawings for them had been of a
sufficiently general character that they could be
moved from one story to another, Taking this ap-
proach Steele thought that he could reduce the
total of entirely new illustrations he would have
to prepare toa manageable number. Thus, in the
Prospectus of the Fifteenth Series of the Fine
Buooks Published by The Limited Editions Club,
November 1943 -October 1844, came the an-
nouncement of the edition, one which was to in-
clude seventy illustrations by Frederic Dorr
Steele.

When the go-ahead came from George Macy,
Bleele began to work rapidly, keeping at it
through Christmas 1943 and into the new vear.
He gathered together as muech of his old work as
he could lay his hands on (including several of
hizillustrations for non-Sherlock Holmes stories
which he thought would be suitable) in order to
revize it for the new purpoze. But the work was
far from finizhed when Steele died. Owing to the
lack of cooperation of the Doyle estate and other
difficulties, The Limited Editions Club had to
wait until 1950-1952 to publish the complete
Sherlock Holmes in eight volumes. From the
work Steele had managed to get done it was able
to use fifty-eight illustrations. This proved to be
an inadequate number zo it alzo included in its
volumes a representative selection of the work of
other illustrators of the Holmes tales. The eight
volumes were in turn reprinted as three by
Macy's Heritage Club betweoen 1952-1957. Ironi-
cally, it is the historical selection of illustrations
which iz now one of the most celebrated features
of The Limited Editions Club edition, There can
be little doubt, however, that the edition iz but a
pale reflection of what it might have been had
Steele been able to fulfill his original intentions.



STEELE'’S
OTHER WORK

THOUGH MOST WELL KNOWN for his associ-
ation with Conan Doyle's Sherlock Holmes tales,
Steele also illustrated stories by many other em-
inent authorz of his and our day. Among them
were Robert Barr, Arnold Bennett, Willa
Cather, Richard Harding Davis, F. Scott
Fitzgerald, Joseph Hergesheimer, Jerome K.
Jerome, Rudyvard Kipling, Frank L. Packard,
Arthur Somers Roche, Frank R, Stockton, and
Mark Twain. Even though Steele’s drawings lor
periodicals were reprinted in the books of these
authors in many instances, the artist did not of-
ten prepare illustrations specifically for book
publication. Notable exceptions include the Cen- -
tury Company’'s new edition of Frank K. Stock-
ton’s The Casting Awaey of Mrs. Lecks and Mrs.
Alezhine in 1898, which was Steele's first impor-
tant book commission, and W. Somerset
Maugham's The Moon and Sixpence, which
Steele illustrated for George Macy's Heritage
Clubin 1941,

Steele's Sherlock Holmes work led to com-
missions to do drawings for a number of other
mystery atories, including James Barnea's novel
Quiside the Laow, Charles Wadsworth Camp's
Garth stories, several Father Brown tales by
(. K. Chesterton, E.W. Hornung's Crime Doctor
sorieg and Edward H. Hurlbut'z eolleetion of nar-
ratives concerning the newspaperman amateur
detective Lanagan, as well astwo short novels by
Mary Roberts Rinehart. Steele also did a number
of dust jacket illustrations for Doubleday’s



Crime Clab, especially for the Reggie Fortune
books of H.C, Bailey. Steele even moved into the
realm of true crime when he did cover illuatra-
tions for several of the articles in Arthur E. Mc-
Farlane's "The Business of Arzon” series in Col-
fier's Weekly, Steele came to believe that he was
regarded as an artist suitable to illustrate detec-
tive fiction alone and attributed the decline of
his career to such a perception.

Whether he became typecast as a erime story
artist or not, Steele alzo managed to gain a repu-
tation as an illustrator of children’s stories.
Among the authors for whose tales he did his
most significant work were Owen Johnson,
Myra Helly, George Madden Martin, Lucy Pratt,
Edwin L. Sabin, and Elinore Cowan Stone.

When Steele began to contribute illustra-
tions to the New ¥York Herald-Tribune’s theatri-
cal section in 1928 he may have thought only of
supplementing the income from his magazine
waorle. But the theater was soon to provide Steele
with a second career of sorts and between 1928
and 1944 there appeared in the Herald-Tribune
some 200 illustrations by the artist, represent-
ing nearly as many different plays. Few of the
important actors and actresses of the day es-
caped Steele’s pen, the list ineluding Judith An-
derson, Fred Astaire, Tallulah Bankhead, Ethel
Barrymore, Shirley Booth, Nigel Bruce, Charles
Coburn, George M, Cohan, Katharine Cornell,
Noel Coward, Henry Daniell, Maurice Evans,
Henry Fonda, Lynn Fontanne, William Gillette,
Ruth Gordon, Sidney Greenstreet, Walter
Hampden, Helen Hayes, Katharine Hepburn,
Dennis Hoev, Leslie Howard, Walter Huston,
Laurence Olivier, Gregory Peck, Clifton Webh,
and Orson Welles. Among the plays represented
were Sherlock Holmes, Design for Living, Mary
of Seatland, Ah, Wilderness!, Romeo and Juliet,
Rain, Seven Keys to Baldpate, Victoria Regina,
SaintJoan, Of Mice and Men, Amphitryon 38, 1I'd
Rather Be Right, The Sea Gull, Hamliet, The
Philadelphia Story, Life With Father, Cabin in
the Sky, Arsenic and (Nd Lace, Watch on the
Rhine, Blithe Spirit, Hedda Gabler, Porgy and
Bezs, The Moon is Down, and The Skin of Cur
Teeth. Owing to the frapility of newspapers,
Steele’s theatrical illustrations are among the
least known portions of hiz work today, yet many
of them are as good as some of his best drawings
for magazines,



THE FREDERIC
DORR STEELE
MEMORIAL
COLLECTION

THE SPECIAL COLLECTIONS AND RARE
BOOKS division of the University of Minnezota
Libraries iz pleased to announee the acquisition
of a major collection of letters, manuscripts, pho-
tographs, printed and graphic materials, and
other memorabilia relating to the life and career
of Frederic Dorr Steele. The collection was gen-
erously donated to the Library in 1986 by the
artist’s children, Anne Steele Marsh, Zulma
Steele Grey, and Robert G, Steele.

Among the correspondence is a group ol early
letters exchanged between Steele and his family
giving detailz of his younger days. Later letters
document the period Steele served as Art Editor
of Evervbody's Mogazine, the evolution of his im-
portant article *Sherlock Holmes in Pictures,”
his relationship with the Library of Congress
and itz Cabinet of American Illustration which
led to the establishment of an important Stesle
collection there, and his association with George
Macy's Limited Editions and Heritage Clubs,
Twa carbon typescripts of Steele’s "Veteran
Artist Goes Eeminiscent” show the transition of
the piece from a talk delivered before the Grolier
Club to an article printed in The Colophorn.

In the photographs are featured several of
Steele’s ancestors in addition to the artist him-
self, his wife, and children. Particularly well cov-
ered is the tour of Europe Steele made with his
wife between 1930-1951. Steele’s memberships
in various clubs and social organizations are
well represented, particularly for The Players of



Mew York: there is a virtually complete run of
The Plavers Bulletin (which Steele edited for a
number of years) as well as copies of programs
for many of The Players’ revivals of classic plays,
frequently containing Steele illustrations.
There is also a file of catalogues, letters, and
other materials pertaining to Steele's various
exhibitions, with especially comprehensive cov-
erage of the Memorial Exhibition held at the
Morton Galleries of New York in 1945,

The graphic materials range from youthful
productions such as a 54-foot long "Circus Pro-
cession which Steele drew between July and Oc-
tober 1881 to three of his later Sherlockian
aketehes, There are also about two dozen of his
portraits in red chalk or chareoal and more than
a score of his etchings; as these portraits and
etehings were usually done on commission or for
family and friends they are among the least
known parts of Steele’s artwork.

Rounding out the bequest are about sixty
books, including those containing Steele illus-
trations and other contributions, several vol-
umes by Rockwell Kent with inseriptions re-
flecting his friendship with Steele, and a number
of the works of Steele’s maternal grandmother
Julia Caroline Ripley Dorr, a respected writer of
poetry, novels, and travel books. Highlights in-
clude Steele's own copy of the 1936 Doubleday,
Doran edition of The Complete Sherlock Holmes
with numerous annotations by the artist in addi-
tion to hiz personal copies of Gillette's play Sher-
fock Haolmes, the Vincent Starrett edited anthol-
oy 221 R: Studies in Sherlock Holmes, and The
Misadventures of Sherlock Holmes edited by
Ellery GQueen.,

The Frederic Dorr Steele materials now join
the Library's other holdings relating to the
artist. Theze include a large group of the illus-
trations he prepared for The Limited Editions
Club project, drawings for other Sherlock
Holmes books of the 1940z, and Sherlockian cor-
respondence which are part of the Philip 5. and
Mary Kahler Hench Collection, and a fine group
of letters from Steele to Gray Chandler Bripgs
previously denated Lo the Library by Dr. John F.
Crotty of Saint Lonis. The new bequest has been
named The Frederie Dorr Steele Memorial Col-
lection and will be maintained separately by the
Library.






